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A former member of Seattle’s Annex Theatre, where she also ran a gay
theater ensemble called Alice B, Armenante moved to LA to appear
in the 1998 Mark Taper Forum production of Cider House Rules and
received an Ovation Award nomination for Lead Actress. She started
Circle X prior to the first Taper rehearsals, and the new company’s production of Great Men of Science led the intimate theater Ovation nomination totals with seven the same year. In 1999, Stern cast Armenante in
his television series Judging Amy, where she played Donna Kozlowski
for six seasons.

Daniel Bess, Rebecca Mozo. John Sloan, Phil LaMarr, Joe Holt, Julanne Chidi Hill in “We Are Proud to
Present…” Photo by Jillian Armenante.

Mounting a seriocomic play that employs actor exercises as a metatheatrical device to explore racial genocide takes guts for any producer.
Unless you’re Joe Stern, whose Matrix Theatre Company has garnered
both critical acclaim and numerous awards for such consciousness-raising productions as Stick Fly, Neighbors and a multiracial All My Sons.
This time Stern has chosen 31-year-old Brooklyn-based playwright du
jour Jackie Sibblies Drury’s We Are Proud to Present a Presentation
About the Herero of Namibia, Formerly Known as South-West Africa,
From the German Sudwestafrika, Between the Years 1884-1915. Directed by Jillian Armenante, the play has its West Coast premiere this Saturday. The cast features Daniel Bess, Julanne Chidi Hill, Joe Holt, Phil
LaMarr, Rebecca Mozo and John Sloan.

The two have wanted to do a play together for some time. “I have been
interested in exploring genocide for years,” Armenante explains. “Six
years ago I actually travelled to Namibia. I was walking around downtown Swakopmund and going into shops that were selling Second Reich
helmets and swastikas. I was confused at the time because I thought I
was going to the lovely African desert and instead they were selling
wiener schnitzel. Seeing these two cultures collide in real life and walking around sauerkraut houses in the middle of Africa was a little jarring
and alarming for me.”
When Stern sent her
Drury’s play, Armenante
says she found it amazing that while in Swakopmund, she saw no
buildings that honored
the memory of the revolt
and massacre that had
occurred there 100 years
ago.
“In researching this play
and knowing about the Daniel Bess, Joe Holt, Phil Lamarr, Rebecca Mozo, Julanne Chidi
Herero uprising as they Hill and John Sloan
called it — and having
experienced a lot of other sort of genocide museums — I pay a lot of
respect to that,” she emphasizes. “It seems like there’s so many things
going on with racism. Why is this particular genocide not remembered?
There are many cultures in which genocide is not remembered or countfor some reason, be it economic or cultural or whatnot. That’s what
MyedSons”
attracted me to the piece. Like, why do some count and why do some
not?”
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Everyday Racism

seated on the stage across from Stern. “As if to say, ‘Look what we’ve
accomplished here.’ They were very popular in Germany.”
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The actors understand they just need to tell this story that has been so beautifully
scripted by Miller. I can’t wait until we get an audience in here.”
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